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Figure 5.6 
Douglas Coupland 
Fight Club, 2005 

www.coupland.com 
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Figure 5.7 
Douglas Coupland 
Generation X, 2004 
www.coupland.com 
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CONCLUSION 
 
 

Coupland’s text−based art is an intriguing topic to explore because Coupland has 

a tendency to repeat himself and highlight the same ideas again and again. Analyzing this 

repetition offers insights into Coupland’s mind, and how the influences that this author-

artist encounters daily directly inspire his creative process. Due to his dual status as both 

a writer and an artist, there are more places to look for his inspirations and also several 

venues where his artistic statements on popular culture are bound to appear.  

 Working in two fields opened up new doors in Coupland’s creations that may 

have never occurred to him otherwise. When he grew tired of the art world and moved 

away from visual art production, his artistic mind began to function on a new level. It is 

true that Coupland had inserted art into his novels from the beginning in different forms, 

from cartoons in Generation X to his own line drawings in Life After God. He was also 

highly involved in the cover design of all of his novels, but it was not until Microserfs 

that Coupland took his visual art in his books to a higher, more exciting level, when he 

began to think of text as its own form of art, as art. His introduction to the world of 

computer technology sparked this shift, but the jumping off point for much of Coupland’s 

textual art has been his Pop art icons, like Warhol, Lichtenstein and Rosenquist, as well 

as modern artists, like Jenny Holzer.  

Through text, Coupland has found the ideal form of visual expression to exhibit 

the aspects of modern society that interest him. As has been shown from various 

examples of both his gallery−exhibited works and his works in novels, he has found ways 

to make text highlight the themes of abundance, advertising, technology and translation, 

among others not discussed here. Text gives him the freedom to create art that is both 
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visually appealing and easily recreated in printed form. By placing textual art into his 

novels, he is bringing high art directly to people that may not regularly attend galleries or 

museums, and adding an element that is not commonly found in works of fiction.  

The combination of text and a Pop art influence has led Coupland’s art to be 

particularly evocative. Many artists comment on modern society, but through Coupland’s 

use of Pop, his works have an added dimension, and add to an artistic discourse that 

started in the 1950’s. His works touch on many of the same ideas as Pop, and as an artist 

he tends to put images of popular culture forward, though he rarely makes definitive 

statements as to his own views. 

 Through examining his works, and the themes that Coupland continually touches 

on, we can see the interesting dualities reflected in Coupland’s works and own 

statements. He claims to relish all of the facets of modern culture from its  abundance of  

advertisements to its increasing reliance on computer technology, from its proliferation of 

textual information to the ease with which computers can now aid in the translation and 

dissemination of information. Yet, Coupland also seems to be sending out warnings about  

the possible impact of these phenomena on the average person. While it is hard to pin 

Coupland down about how he feels about the world around him, this ambiguity 

ultimately reflects broader social opinion. For example, while many people may 

complain about how much advertising has invaded our landscape, most of them will still 

know jokes from the funny new commercials and are aware of the new products recently 

released. Coupland is aware that while some of these elements are not always desirable, 

they are the things that define us as a culture, and he makes it his job to create art that 
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reflects the current state of the modern world. The contradictory aspect of his work may 

be sometimes hard to reconcile, but it reflects the conflicted nature of society at large.  
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