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Figure 6.7: Pepper, mostly 

The only female character from the comic strip that played a major role in this book sequence is 

Miz Beaver, a stand in for Annie Lee Moss, a communication clerk in the U.S. Army Signal 

Corps in the Pentagon. McCarthy was looking for Communist infiltration in the Army. 

McCarthy had made headlines claiming that Moss had handled the encoding and decoding of 

confidential and top-secret messages. The countered that Moss handled only unreadable, 

encrypted messages and had no access to the code room.904 Moss was a small, soft-spoken 

African-American woman who appeared to be a far cry from the intellectual or political activist 

who was normally a McCarthy target. McCarthy seemed taken aback at her entrance into the 

Senate room as well since he left shortly after, leaving the primary questioning to his assistant 
                                                
904
  Thomas C. Reeves, The Life and times of Joe McCarthy: a Biography (Lanham, MD: 
Madison Books, 1997), 549. 
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Cohn. She claimed that she had never heard of Communists until 1948 and evoked laughter from 

the audience by saying, “Who’s that?” when Cohn asked her if she knew Karl Marx.  

 Thomas Doherty, in his book Cold War, Cool Medium, noted that whether out of 

Confederate chivalry or a sensing the shift in the political landscape, Sen. John McClellan (D-

Ark.), a staunch segregationist, even rose in defense of Moss. With his thick southern accent 

accentuating the gravity of the situation, McClellan railed against Moss for accusing her without 

evidence in public and in front of the television cameras, “I don’t like to try people by hearsay 

evidence,” he said receiving applause from the gallery. The chairman Karl Mundt ruled off 

camera that Cohn’s comments would be stricken from the record, but McClellan passionately 

responded: “You can’t strike these statements made by counsel here as to evidence that we’re 

having and withholding. You cannot strike that from the press or the public mind. That’s –that is 

the—uh, evil of it. It is not sworn testimony. It is convicting people by rumor and hearsay and 

innuendo.”905 A cameraman for Edward R. Murrow’s television program See It Now captured 

Moss’s hearing, and it became an important part of the March 16, 1954 segment entitled “A 

Report on Senator Joseph R. McCarthy.” 

 The sequence ended with a reading of a poem by the prisoner, played by Churchy, and 

was similar to how the Churchy la Femme trial in the strip continued. In this case, the White 

Rabbit reads the poem. No one in the courtroom can make sense of it. Kelly even uses the Lewis 

Carroll poem during the strip trial. Kelly said, in 1959, that the Carroll fable was one for the 

times: 
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American Culture (New York: Columbia University Press, 2005), 183. 
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The poem that White Rabbit found and read: “The told me that you had been to 

her,” and so on. A great piece of work—absolutely meaningless and yet accepted 

with the greatest respect by the court. And this is exactly what we did! We 

[Americans] did this for about for the last ten of fifteen years … And the reason 

[why we stopped] largely was because McCarthy, in our country, finally got into 

trouble with his own private court, the Senate. It wasn’t that had caused others to 

suspect well-meaning citizens; it was that McCarthy had overstepped particular 

house rules in the Senate; he had been a whore to his fellow members. And this 

annoyed the Senate so much that they finally took him down. His crime was not 

against the American people; it was against the Club, and that’s exactly why he 

went down; he didn’t go down for any other reason.906 

Kelly simply saw Joe McCarthy as great comedy material, and he parodied the Senator in his 

own way. “I try to find out what we would call ‘screwball’ or ‘offbeat’… what is incongruous in 

our makeup.”907 Kelly retired the Malarkey character in 1957 when McCarthy died. By that time, 

Kelly had had a heart attack and was no longer promoting Pogo as he had done in the early 

1950s. 

Peter Filene argues that the Cold War was primarily fought at an elite level, pervading 

and shaping the experience of ordinary Americans far less than historians would have us believe. 

Government leaders, social scientists, and the news media set the terms of public discourse and 

policy, but most citizens defined their world in more personal terms. The concerns of 
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Washington were not the concerns on Main Street. Though Joe McCarthy may have been the 

leading actor on the War on Communism in the early 1950s, at the height of his notoriety in 

1953, twenty-nine percent of those polled said they had an unfavorable opinion of the senator 

while twenty-one percent had no opinion at all.908 Fewer than one out of five thought 

Communism was the country’s most important problem.909 Different problems faced the 

different regions in the country. When asked, “What is the main problem facing your section of 

the country?” Southerners named race; Westerners named conservation; Easterners and 

Midwesterners named prices.910  

One way or the other, McCarthy’s tactics were enough to make anybody political. “I’m 

against extremes,” he told the Sunday Herald, “the extreme right, the extreme left, and the 

extreme middle.”911 Kelly’s phone was tapped and he was threatened many times, mostly with 

the removal of his livelihood. Eventually Kelly began to produce two sets of Pogo to prevent 

newspapers from dropping the strip when content veered political. Kelly referred to these strips 

as "the Bunny Strips," because they normally were populated with the least offensive material he 

                                                
908
  Gallup Poll 2:1201 as noted by Peter Filene, ""Cold War Culture" Doesn't Say It All," in 
Rethinking Cold War Culture, ed. Peter J. Kuznick and James Burkhart Gilbert (Washington: 
Smithsonian Institution Press, 2001), 159. 
 
909
  Gallup Poll 2:1225, 1240-41 as noted by Samuel A. Stouffer, Communism, Conformity 
and Civil Liberty: A Cross-Section of the Nation Speaks Its Mind (Garden City, NY: Doubleday 
and, 1955), 59. 
 
910
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  "Artist's Pen Mightier than Sword: Walt Kelly Knock 'ell Out of Khrushchev and Fidel," 
Sunday Herald, August 5, 1962, 11. 
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could imagine, fluffy little bunnies telling stupid jokes. Kelly would send the Bunny Strips along 

with the regular dailies to papers that expressed disapproval of the politics. This way they would 

not have a big hole in the paper where Pogo would regularly live. Some newspapers actually 

printed both strips at the same time.  

The Bunny Strips were a direct result of a Japanese newspaper pulling Pogo in May of 

1962 after the Soviet Embassy pointed out to the editors that a Russian pig in the comic strip had 

a striking resemblance to Premier Nikita S. Khrushchev. Kimpei Shiba, the editor of the English 

language Evening News, said that the decision to skip on Pogo until the sequence ended was 

made because of the newspaper’s policy not to use caricatures of heads of states “if they are in 

bad taste.” The editor added, “We would not remove anything just because the Soviet Embassy 

said so. It could have been Khrushchev and it could have been someone else. As for myself, 

Pogo is one of the cartoons I do not understand.” Kelly said he was not angered by the Japanese 

disruption of his strip. “I’m just glad they read it as far as they have,” he said facing his first 

international incident, “but I understand their position; they are so near Vladivostok.” Kelly said 

that the strip was not in bad taste, but declined to specify if the pig was indeed a depiction of the 

Soviet leader, or if his sidekick goat was a representation of Fidel Castro. “I haven’t identified 

them in the strip and I won’t go any further than the strip goes,” he said, “but maybe some 

people’s conscience bothers them.” 

Kelly said, “We look around the world to see what’s funny background material, and I 

think this fits into the comic strip.” He did not see the pulling of the strips as a form of 

censorship since editors had the right to print whatever they wanted to print. He did say, 

however, that similar animal cartoons of his with the Russian motif appeared in a number of 

foreign newspapers over the last several years, but this was the first time some one had actually 
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complained, “The strips containing the pig and the goat, by the time of the drop, had appeared in 

the Tokyo paper for eleven days or long enough to have any fancied insults to a foreign power 

discovered by sheer editorial skill. However, the paper wanted it made clear that pressure from 

the Soviet government was in no way involved.”912  Kelly later let a slight apology slip:  

Let those who want to interpret it, interpret it the way they want to. I’m sorry if I 

offended anybody but not so sorry that I’m going to stop. Russian diplomacy is 

not known for its light-hearted diplomatic approach to humor and they don’t see 

the humor in this situation. They’re just not as funny as we are.913  

Kelly did take note of Shiba not being able to understand Pogo: “Some of this confusion may be 

explained by the translated name of the Asahi Evening News. It means “the Morning Evening 

News.”914 

The Okinawa Morning Star came to the rescue of Tokyo’s Pogo fans by printing five 

hundred copies of a special edition containing eighteen advanced panels of the cartoon. Editor 

Robert Prosser said they were flown by the Tokyo Foreign Correspondent’s Club for free 

distribution.915 
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“We will offer to our clients a substitute alternative on the Pogo material for the 

remaining seven weeks,” Kelly later said. “It will be called ‘Instant Pogo’ and will be completely 

harmless and will be dehydrated of all potentially worrisome material.”916 Three Canadian 

newspapers—the Toronto Globe and Mail, The Kingston (Ontario) Whig-Standard, and the 

Regina (Saskatchewan) Leader-Post—dropped the pig-goat sequence as well. (As a substitute, 

the Globe and Mail reprised a 1949 Pogo sequence.) In the U.S., the Toledo Blade temporarily 

killed the strip also. Dan Nicoll, vice-president of the Blade explained, “ We do not wish to run 

any comic strip that has as its main topic directly or indirectly anything that has to do with 

politics.” Kelly said, “I’ll be glad when it’s over, too. Those damn guys are hard to draw.”917 

This would be the third time newspapers dropped Pogo because of the content, the first 

being the Malarkey strips, and the second being the school segregation strips in in 1958. In an 

interview with Time, Kelly said that the censorship did not bother him. “There is a lot of fun to 

be found in politics,” he said. “I always do what I find to be funny at the time.” Besides, Pogo 

was in over six hundred and twelve newspapers at the time and could afford to lose a couple—

especially since the defectors almost always returned.918  

The pig-goat cartoon supplied one conservative magazine with fodder for some 

retribution over the Malarkey strips.  The Commonweal warned that Pogo cartoon could injure 

already strained East-West relations when Kelly decided to represent Soviet Premier Nikita 
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Khrushchev as a pig with a Spanish-speaking pet goat919 that looked suspiciously like Fidel 

Castro: 

What we have here is a collision between values which are good in themselves 

but which in a free society can exist only in tension, sometimes even in 

opposition. That is to say, the ideal of freedom for the artist is certainly an 

important one in our culture, and rightly so. Art which is expected merely to 

celebrate the accepted pieties of a society become sterile, false and ultimately 

non-art. Art which is thought to exist merely to advance the purposes of the state 

is no more than a utensil, and the hallmark of the totalitarian, not the free society. 

On the other hand, obviously, there are such things as public decency, social order 

and the general welfare. And it may be that in order to protect these values, the 

freedom of the art is will have to be subordinated to some degree for the sake of a 

greater good.920 

Kelly was no advocate of virulent anti-Communism, nor was he unaware of the delicacy of 

foreign affairs, but he could not accept the rationalization and pragmatism of being asked to set 

aside liberty for the sake of accommodating extremists. Thus Kelly’s innocence was deceptive, 

for it was far from the childishness expected from a comic strip. Pogo hurled innocence in the 

face of adversity, much to the consternation of critics. Other publishers would claim on their 

                                                
919
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editorial pages that parts of the country that refused to print the comic obviously refused to print 

several sides of the issues.921  

 The Peoria Journal Star noticed that the pig-goat sequence arrived the same day as the 

news story about the United States and Russia being close to an agreement on a coordinated 

space research program. “It sounded good. Russia was going to do us a favor. But … Walt 

Kelly’s Pogo was illustrating what happens when some people do favors for you. In short, you 

could wind up in the hospital if you’re not careful.”922 The New York Post was more direct: 

As a result of a protest from an alert secretary of the Soviet Embassy in Tokyo, 

Walt Kelly’s Pogo strip has been banned from an English-language newspaper 

published there. There seems to be no serious charge against Pogo; the villain is 

Kelly… Mr. Kelly and Pogo have survived encounters with the fans of Joe 

McCarthy and the troops of the John Birch Society. They will survive this one 

without the help of the U.S. Marines. We urge the American government to 

withhold any formal diplomatic protest or any military sanctions. This, too, will 

pass; let our slogan be: “Passive Retaliation.”923 
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In the end, the complaints about the pig were much ado about nothing. Pogo returned to the 

Asahi Evening News after being banished for less than a month. According to the Post, “The first 

of the new sequence features a hound dog who doesn’t look like anything but a dog.”924 

 The Sunday Herald said that not since the late caricaturist Arthur Szyk of New Canaan 

had there been anyone to match Kelly’s mastery in knocking the wind out of dictators. Hitler, 

Hirohito, and Mussolini put a big price on Szyk’s head during World War II because of his 

devastating and vitriolic caricatures. “Szyk was the greatest. Now we have Walt Kelly, who 

turned to more important things after hanging around his Connecticut house making sketches of 

possums roaming the swamps nearby. Walt Kelly has become the Herblock of he comic strip 

artists.”925  

 In an August 1962 interview on WCBS-TV,926 Kelly said that satire in the hands of most 

cartoonists becomes sarcasm at best and ridicule at worst. “This is especially true of editorial 

cartooning, but it is also true of the comic strip where pathos, buffoonery and unadulterated 

malarkey make up the daily grist. On occasion we come close to satire though parody which is 

merely broad caricature both in words and in pictures.” The low level of entertainment 

seemingly demanded by objecting editors becomes understandable if social or politically themed 

editorial comments were banned from comic strips:  

If politics is not a matter of fun, what’s the use of the practice? All of us might 

come close to parody, perhaps unwittingly, in our search for fun, but satire is 
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beyond us. When you deal with 50 million readers every day you don’t money 

around too much with subtlety, especially in the space provide for strips these 

days, and it must be remembered that satire is a subtle science. Nothing we have 

done reminds me in the least of Anatole France’s ‘Penguin Island’ or the Rev. 

Dodgson’s ‘Alice in Wonderland.’927  

Comic strips had come a long way since The Yellow Kid in 1893 when racial gags were used to 

create healthy circulations. Kelly claimed that cartoonists had to be more specific by picking on 

the traits of the individual. Kelly said, “We now know that every man is funny and that the 

depths of humor lie within oneself.” He continued:  

On the other hand, as the National Cartoonist Society recently lamented, the 

appreciation of some readers and some editors seems to be limited according to 

whom you funny against. Politicians, for example, are not convulsed when you 

make fun of something which they are for, either because they fundamentally 

approve of he subject or for reasons of political expediency.928 

 The easy gag would always be the one that employed the quick or external laugh. Kelly 

said that it was always easy to make fun of the outsider.  

Now we must make fun of ourselves. We know that we as much as anyone are the 

real culprits. The present-day working cartoonist, if he is aware of the world 

around him, realizes that within himself are all the seeds of happiness, laughter, 

destruction or guilt. So he searches himself. These are the days when the 
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cartoonist must discover that the public has a secret mind of its own. Nothing can 

tell him the way to find the public mind better than his own courage and his own 

ingenuity. The word NEW in newspapers must remain the predominant theme.929 

Within ten years, Kelly had drawn likenesses of several heads of states and many of America’s 

well-known politicians. Several newspapers complained of his treatment of the Democratic 

presidential candidates, particularly a nearsighted steer with the resemblance of President 

Lyndon Johnson. Walt Kelly was in trouble again in 1971. “All I was trying to do,” the 

cartoonist said rather unconvincingly, “was draw a bulldog. As it turned out, he looked a little 

like J. Edgar Hoover—or so some of the readers have told me.” Characters who looked much 

like the FBI chief and then vice-president Spiro Agnew appeared in the Okefenokee, puzzling 

over the cryptic messages from the chief. “The guy people identify with Agnew, the one who 

looks a little like a hyena—well, the only similarity is the long face and neck. Neither of those 

two guys have a name. They’re just a couple of boobs.” The difference was that Kelly stopped 

drawing the Bunny Strips to be used in place of any offending strips. “If a paper’s going to drop 

me,” he said, “let them.”930  

 Kelly had other reason why he no longer cared if newspapers were going to drop Pogo. 

Kelly’s health had declined steadily in the 1960s, and especially grew worse after his second 

wife died of cancer in 1970. His activities were restricted during his last two years. He married 
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Selby, a fellow animator from his Disney years, in a hospital bed in 1972, the day before his leg 

was amputated due to diabetes complications. He died the following year.931 

 All Capp wrote a letter to Editor & Publisher when Kelly’s strip had finally come to an 

end. He called the death of Pogo “an irreparable loss to American art and humor.” Few times in 

the history of both arts had there emerged someone who could write as exquisitely as he could 

draw, “the closest the English ever came to that was Lewis Carroll’s Alice, but that had to be 

illustrated by Sir John Tenniel.” He had read in disbelief that Pogo’s circulation had shrunk to 

only one hundred and fifty by the time Kelly died: 

Was Pogo any less good five years ago than it was ten or twenty years ago? It was 

as rare, and as healthy. Then why did newspapers who rate the value of their 

comic strips by polls, notice that Kelly was falling further and further behind? Do 

as many editors read comic strips as read polls? Didn’t they notice that as the 

space they gave to comics diminished, the readership of strips like Pogo dropped 

off? The strips were as good as they’d ever been and, in Kelly’s case, as good as 

anything in American humor had ever been. But readers simply COULD NOT 

SEE THEM. Asking Walt Kelly to create Pogo in the asphyxiating space 

generally given to him was like asking John Steinbeck to write Grapes of Wrath 

on the back of an envelope.932 
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Newspapers had developed a new American art as important as it created jazz music. Polls 

showed that these strips could command an audience as strong as any television program, but 

having learned that, most newspapers began cramming as many of them as they could into a 

single page. Comic strips died of suffocation. “It was one of the rare instances of finding a star, 

then relegating his to bit roles until he could no longer be seen… Does the young public still long 

for comic strips that have real pictures, real words, real stories? Anybody look at the circulation 

of MAD Magazine lately?”933 
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